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2 When referring to books as objects engrained in particular cultural ideologies, I capi-
talise the word.

3 Johanna Drucker. ‘Artists’ Books and the Cultural Stacus of the Book’ in fournal of
Communication 44:1(1994), pp. 12—-42.

4 The Ideal Book, p. 4.

5 Diane C. Archibald, ‘Beauty, Unity, and the Ideal: Wholeness and Heterogeneity in
the Kelmscott Chaucer', Medievalism in England 2: 7 (1995), pp. 169-80. Archibald’s
primary concern with the Kelmscott Chaucer resides in Burne-Jones's illustrations:
‘The overall effect of his illustrations is to push Chaucer’s text into a mold in which
it does not fit. The monolithic choice of chivalric subjects for the illustrations, their
still, sacred mood; the liberties taken with the story —all these elements tend to nul-
lify the rich, lively diversity of The Canterbury Tales'. Archibald is correct in notic-
ing the unity explicit in the Kelmscott Chaucer; however, her critique of the book
overlooks Morris's socialist intentions as well as the cohesiveness of Chaucer’s het-
eroglot pilgrim voices.

6 See Paul Strohm'’s Social Chaucer (Cambridge: Harvard UD, 1989) for a detailed expli-
cation of the unified social system presentin the Canterbury lales.

7 See Lee Patterson’s ““What Man Artow?”: Authorial Self-Definition in “The Tale of
Sir Thopas™ and “The Tale of Melibee™ in Studies in the Age of Chaucer 11 (1989), pp.
11775 for a discussion of Chaucer's self-definition within the 7iales, as well as an
explanation of his fluid position as a pilgrim.

8 While Edward Burne-Jones created the illustrations for the Kelmscote Chancer, he
and Morris were strong collaborators on the project: they consulted consistently on
the illustrarions and decorations. Morris completed the woodcuts of Burne-Jones's
illustration. For details of their working relationship, see Philip Henderson’s
William Morris: His Life, Work and Friends, (New York: McGraw Hill, 1967). The
two final chapters, *“News from Nowhere™: The Kelmscott Press’ and ‘Last Years'
pay particular actention to their working relationship in regards to the Chaucer.

9 In Caxrton’s fifteenth-century edition of the tales, as well as the Ellesmere manuscript,
the few illustrations are of the waletellers, not the tales themselves, so this must have
been a conscious shift of focus by Morris and Burne-Jones.

10 See Thomas Carlyle, On Heroes, Hero-Worship, & the Heroic in History: The Norman
and Charlotte Strouse Edition of the Writings of Thomas Carlyle (Berkeley: U of Cali-
fornia P, 1993), p. 20. The following is Carlyle’s full description of Igdrasil: ‘I like,
to0o, thar representation they have of the tree Igdrasil. All Life is igured by them asa
Tree. Igdrasil, the Ash-tree of Existence, has its roots deep down in the kingdoms of
Hela or Death; its trunk reaches up heaven-high, spreads its boughs over the whole
Universe: it is the Tree of Existence. At the foot of it, in the Death-kingdom, sit
Three Nornas, Fates, — the Past, Present, Future; watering its roots from the Sacred
Well. Its “boughs”, with their buddings and disleafings? — events, things suffered,
things done, catastrophes, — stretch through all lands and times. Is not every leafof
ita biography, every fibre there an act or word? Its boughs are Histories of Nations.
The rustle of it is the noise of Human Existence, onwards from of old. It grows
there, the breath of Human Passion ru<:"*~o through it; — or storm tost, the storm-
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wind howling through it like the voice of all the gods. Itis Igdrasil, the Tree of Exis-
tence. [tis the past, the present, and the future; what was done, what is doing, what
will be done; “the infinite conjugation of the verb _To do_.” Considering how
human things circulate, each inextricably in communion with all, — how the word |
speak to you to-day is borrowed, not from Ulfila the Moesogoth only, but from all
men since the first man began to speak, — I find no similitude so true as thisof a
Tree. Beauriful; altogether beautiful and great. The “Machine of the Universe”, -
alas, do bur think of that in contrast!’

11 These heels, or shoe heels, were normally used in German bindings and atrached o
books that would be used on a lectern to protect the covers from scracches and slip-
ping. They are an indication of the value of the Book as a cultural objectin the Mid-
dle Ages and also recall Burne-Jones's comment about the Charcer as a pocket
cathedral. For more information on this design and for pictures and diagrams of the
heels on bindings see ). A. Szirmai, 1he Archaeology of Medieval Bookbinding
(Brookfield: Ashgare, 1999), p. 263-71.

12 Burne-Jones first used the phrase in aletter to Charles EFliot Norton in December
1894. See Douglas E. Schoenherr’s ‘A Note on Burne-Jones's “Pocket Cathedral”
and Ruskin' elsewhere in this issue of the JWMS.

13 For more details on Morris’s typography, see John Dreyfus, “Typographer’, in Paul
Needham et al., William Morris and the Art of the Book (New York: Oxford UP and
Pierpont Morgan Library, 1976), pp. 71-94.

141bid., p. 140.

15 Jefirey Skoblow, ‘Beyond Reading’, in The Victorian lllustrated Book, ed. Richard
Maxwell (Charlottesville: U of Virginia Press, 2002), pp. 235—58, p. 254.

16 John T, Winterich, Introduction to A Facsimile of the William Morris Kelmscott
Chaucer with the Original 87 lllustrations by Edward Burne-Jones (Cleveland: World,
1958), pp. v-vii.

17 The ldeal Book, p. 2.

18 Ibid,, p. 1.

19 Ibid., p.2.

20 There are several sources explaining the printing, appcarance, and sales information
of the Kelmscott Chaucer, all of which vary slightly in details. I have taken the fol-
lowing data from a specimen description in H. Halliday Sparling's, 7he Kelmscott
Press and William Morris Master-Crafisman, (London: Macmillan, 1924), p.162. '40.
THE WORKS OF GEOFFREY CHAUCER. Edited by ES. Ellis. Folio. Chaucer type, with
headings to the longer poems in Troy type. In black and red. Borders 20a to 26,
woodcut title, and eighty-seven illustrations designed by Sir E. Burne-Jones. 425 0n
paper at twenty pounds, 13 on vellum at 120 guineas. Dated May 8, issued June 26,
1896. Published by William Morris. Bound in half holland. Forty-eight copies, were

bound in white pigskin by Cobden Sanderson at Doves Bindery. Two of these were
vellum. There were thirteen vellum copies in all’.

21 Winterich, p. xii.

22 I would like to thank Scott Brunscheen for allowing me entrance and assistance at
Salisbury House and for being so gracious concerning my request to examine the
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Kelmscott Chaucer. | would also like to thank Gary Frost for travelling with me on
my pilgrimage and making my own commentary on Morris and Chaucer more use-

23 The Ideal Book, p. 1.
24 For some contemporary reviews, see Theodore Low Devinne, “The Printing of

William Morris’ in Book Buyer13: 12 (January 1897), pp. 920-23 and Walter Crane,
“William Morris’ in Scribner’s Magazine, 22: 1 (July 1897), pp. 88—-99.
25 Skoblow, p. 246.
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