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Armfield's colour images, in that they have to draw back a protective
veil of tissue paper to see the illustration clearly. We are encouraged to
take care of these books, and to protect their visual content. These are
both thoroughly Morrisian responses.

NOTES
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Cupid and Psyche, with illustrations by Edward Burne-Jones, Introduction by A. R.

Dufty (Camhridge: Rampant Lions Press, 1974); Rosie Miles, 'The Beauriful Book
That Was: William Morris and the Gift ofA Book ofVase' , in Willimn Morris: Cent­
enary Essays, eds. Perer Faulkner and Peter Preston (Exeter: Exeter UP, 1999), pp.
133-143. Accounts of Morris's calligraphy can be f'"llld in William Whirla, "'Sympa­
thetic Translation" and the "Scribe's Capacity": Morris's Calligraphy and the Ice­

landic Sagas' Journal ofPre-RaphaeliteStudies 10 (Fall 2001), pp. 27-108; John Nash,
'Calligraphy', in William Morris, ed. Linda Parry (London: Philip Wilson, 1996), pp.
296-309;Joseph Dunlap, 'Morris and the Book Arts before the Kelmscott Press', Vic­
torian Poetry '3: 3/4 (1975), pp. 14'-57; Joseph Dunlap, 'The Road to Kelmscott:
William Morris and rhe Book Arts Before rhe Founding of the Kelmscon Press'

(Colombia University: Unpublished PhD Dissertarion, 1972); Alfred Fairbank, 'A
Nore on the Manuscript Work ofWilliam Morris', in William Morris and Eirfkr

Magnusson, TheStoryofKormak(London: WilliamMorris Society, 1970), pp. 53-72.
4 William Morris, 'The Woodcuts of Gothic Books'. Paper delivered to the Society of

Arts, 26 January 1892. Reprinted in William Peterson, ed., The Ideal Book: Essays and
Leetureson the Artsofthe Book by WilliamMorris (California: University ofCalifornia

Press, 1982), pp. 25-44; p. 37.

5Peterson, p. 37·
6 William Morris, 'The Ideal Book'. Paper delivered to the Bibliographical Society, 19

June 1893. Reprinted in Petetson, pp. 67-73; p. 73.
7 LorraineJanzen Kooistra, 'Modern Markets for Goblin Markd , Victorian Poetry32: 3/4

(1994), pp. 249-77; p. 255·
8 Ibid. , p.II.
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9 Lorraine ]anzen Kooisrra, Christina Rossetti and Illustration: A Publishing History
(Ohio: Ohio UP, 2002), p. 14.

wAs an example ofa Kelmscott-influenced illustrated edition see Pre-Raphaelite Ballttd,
(New York: A. Wessels Co., [900) which comains a selection of poems from The
Defence, with illustrations by Helen Marguerite O'Kane.

II Colin White, The FnchantedWorld ofJessie M. King (Edinburgh: Canongate, 1989), p.

13·
I"2 Francis Henry Newbury was responsible for establishing the Glasgow School on Mor­

risian and Ruskinian principles that did not regard handicraft and decorative work as

lesser forms ofan.
!3 See Jude Burkhauser, ed., Glasgow Girls: Women in Art and Design 1880-1920 (Edin­

burgh: Canongate, '990; rev. ed. 1993), and in particular Burkhauser's section on

King, pp. 132-39.
14In this early periodofhercareer, Kingwas featured in The Studio on the following occa­

sions: vol. 14 (1898): three designs for The LightofAsia, pp. 58-59; vol. 15 (1899): two
illustrations for Eugene Field's lullahy, 'Wynken, Blynken and Nod', pp. 278-80; vol.

17 (1899): in an article on the 1899 National Competition at South Kensington,
King's three designs illustrating Morris's The Wood Beyond the World are featured.

They won the Silver Medal (pp. 264-65); vol. 24 (1902): illustration for 'The Dance
ofthe White Rose', p. 281; vol. 26 (1902): Waiter R. Watson, 'MissJessie Kingand her
Work', pp. 176-88; Christmas Supplement for 1903 feaulred illustrations for 'Seven

Happy Days'; vol. 30 (1904): an embroidered and applique curtain designed by King

was featured on p. liS, and The Bodley Head The Defimce ofGuenevere was briefly

teviewed on p. 271.

15 Ibid., pA3.
16 The Bodley Head The Dejimce ofGuenevere sold for Ss. Lane was always shrewd ar

exploiting future markets based on the success of a given tide, and in 1905 the title
poem from The Defimcewas issued as a stand-alone small gift book in his 'Flowers of
Parnassus' Series, which featured 'Famous Poems Illustrated'. This contained the

same six full-page illustrations fot 'The Defence ofGuenevete' and the heading and

tailpiece. It sold fOfl/- or 50C in cloth and Ji6 or 75C in leather.

17 White, p. 13·
18 Nicholas Frankel, Oscar Wildes Decorated Books (Ann Arbor: The University ofMichi­

gan Press, 2000), pp. 1-2.
19 Nicholas Franke1, 'Aubrey Beardsley "Embroiders" the LiteraryText', in The Victorian

Illustrated Book, ed. Richard Maxwell (Charlottesville: University Press ofVirginia,

2002), pp. 259-96; p. 270.
20 It is intetesting that the other commission King received from John Lane at this time

was to design the binding for an edition of The Life ofSaint Mary Magdalen (1904).

Mary MagdaIen was and is popularly mythologised as another woman ofdubious
reputation, and King's edition features another prominent female figure in gold on

the green cover.
21 All references to rhe Defence poems are taken from William Morris, The Defence of
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G"enevere and Other Poems (London & New York: John Lane & The Bodley Head,

I904)·
22 Three of the six full-page illustrations rhat accompany 'The Defence of Gueneverc',

for example, feature Guenevere in relation to a wall.
'3 Roben Coupe, IllustratedEditions ofthe Works ofWilliam Morris in English: A Descrip­

tive Bibliography (Delaware & London: Oak Knoll Press & The British Library,

2002), p. 38.
24 White, p. I.

'5 J. Hillis Miller, Illustration (London: Reaktion Books, 1992), p. 66.
26 For more on masculinity in The Defince volume sce Rosie Miles, 'Binding Men:

William Morris's The Defence ofGuenevereand the Circulation ofMasculine Desire',
in Private and Public Voices in Victorian Poetry, eds. Sabine Coelsch-Foisner & Hol­

ger Klein (Tiibingen: Srauffenburg Verlag. woo), pp. 89-'02.
27 Waiter Pater, unsigned review, 'Poems by William Morris', Westminster Review 90

(October 1868), pp. 300-12. Reprinted in Peter Faulkner, cd., William Morris: The
Critical Heritage, p. 9\.

28 Earl Bargainnier, 'Parer, Morris and "Aesrhetic Poetry"', I're-Rtlphaelite Review \: 2

([978), p. 35·
'9 Ibid., both p. 31.
30 Walrer Paler, in Faulkner, cd., p. 8).
31 Waiter R. Watson, 'MissJcssie M. Kingand her Work', IheStltdio,6 ([902), p. [87.

)2 Cere and Gaskin both illustrated Kclmscoll books: Cere was responsible for the

famous frontispiece to the Kclmscoll Newsfrom Nowhere (,892) and Gaskin pro­
duced n line-block illusrrations for Spcnscr's The Shepheardes Cfllender (1896). For
moreon the Birtllingham School secAlan Crawford, cd., By Ha11lmerflnd HI/nd: lhe
Arts and Crafts Movement in Birmingham (Birmingham: Birmingham Museum &
Art Gallery, 1984), and Srephen Wildman, '!1Je Birmingham Sfhool (Birmingham:
Birmingham Ciry Museum & Art Gallery, 1990).

33 Armfield would publish his own ManualofTempera Painting(GeorgeAllen & Unwin,

I930}, dedicated to Sourhall.
34 Maxwell Armfield, 'My Approach to Art', published in Maxwell Arrnfield, 1881-1972

(Southampton: Southampton Art Gallery, r978), p. 5.
35 MaxwellArmfield, SelfPortrait (190l), Birmingham Museum &Art Gallery. Maurice

Maeterlinck (I862-1949) was a Belgian poet and playrighr closely associated with the

French Symbolist movemenr.

36 Constance Smedley, Crusaders (London: Duckworth, 1929), p. 16.
37 Maxwell Armfield, 'My World and I: Autobiographical Details by Maxwell Arrnfield

c.1890-I9I5'. F. Section 6 - 'The Cotswolds & London in the War', pp. 10-H. Tran­

script photocopy 1970, Tate Archives: Armfield (TGA 976), Box Ill: Manu
scripts/Typescriprs. As all of the illustrations for Wilde's Salame (t893) were in black
and white, Armfield is probably rhinkingofBeardsley's lsoldewhich appeared in The
Studio in October 1895, a colour lithograph using yellow, grey and black. The eight

colour illustrations in The Hanging Garden, and Other Poems (London: Simpkin,
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Marshall, Hamilron, Kent & Co., 1914) areveryobviouslyrhe precursorsofrhejasoll

images in style.
38 Maxwell Armficld, The Lift and Death offasoll (London: Headley Bros., n.d. [1915D,

p. v. All future references taken from this edition. The book was also issued at the same
ti me by the Swarrhmore Press (London), the only difference being that the cover was

light blue rather than pink.
39 Michacl relmingham, The Illustrated Gift Book. [88(}-/930 (Aldershot: Wildwood

House, 1989), p. 34.
40 7 'he I1lustraud Gift Book, p. 34.

41 ft/son, p. vi.
42 See A. C. Swinhurne, review of rhe Lift and Det/th offt/son, Fortllightly RefJiew 8 (July

,867), pp. 19-28, cited in The Critical Heritt/ge, pp. 56-66; 'Poems ofWilliam Mor­

ris' quotation from The Critical Heritage, p. 8,.
43 Maxwcll Armfield, Diary, 1914. In Box 11, Diaries and Notebooks, Maxwell Armfield

Archives, Tate Gallery, London (TeA 976). Blaikie's The Set/ Kings ofCrete was puh­

lished by A. & C. Black in 1910.

44 Sec for example, Linda Dowling, Hellenism t/nd Homosexuality in Victorian Oxford
((thaca, NY: Cornell UP, 1994), Richard Dellamora, Mt/sculine Desire: lhe Sexual
Politics ofVieto ri,m Aestheticism (Chapel Hill: University ofNorrh Carolina Press,

1990) and Laurel Brake, Walta l'ater(('lymouth: Norrhcote House, 1994)·

45 This is also my reading of Morris's other long 'epic' poem, rhe Story ofSigurd the Vol­
sungrllldthe hJllofthe Niblungs (1876). See Rosie Miles, 'Race, Genderand the Con­

tours of Masculine Desire: Sigurd the Volmlll, chapter 3 of 'The Poetry ofWiIliam
Morris: Desire, Narrative and -Iext' (University ofJ.ondon: Unpublished PhD rhe­

sis, 2000).

46 SeeJohn Addingron Symonds, 'The Dantesque and Plaronic Ideals ofLove' , in In the
Key ofBlue and Olha Prose (London: Mathews and Lane, 1893), and A Problem in
Greek Ethics (private publication, 1883). Wilde famously defended the 'love that dare

not speak its name', which 'Plaro made the very basis of his philosophy' during his

first criminal trial from 26 April-I May ,895. See The Trials ofOscar Wilde(London:
The Stationery Office, 2001), p. 148.

47 Grace Brockington, 'Friendship, Utopia and the Origins of Modernism' (unpub-

lished conference p'lper, 2002).

48 Personal email correspondence with Grace Brockington, 25 April 2002.

49 fason, between pp. 8-9·

50fason, between pp. 60-61.

,Ifason, between pp. 78-79.

52 See Eadward Muybridge, AnimalLocomotion: An Electro-Photographic Investigation of
Consecutive Phases ofAnimal Movement, [872-[885 (Pennsylvania: UnivetsiIY of

Pennsylvania Press, 1887), 1I vols.
53 The Fine Art Society, Homage to MaxwellArmjield (London: The Fine Art Society,

1970), p. 1. Armf1eld develops his principles of rhythmic design in a series of manu

als. His discussion ofwhat he calls 'Symmetrical design' is apposite to the images I
have commented upon: 'The Movement in Symmetrical design is not relative to the
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character of the parrs as is Centralised arrangement. It is a common motion which

gathers up all the parrs in its sweep and uses them to accentuate its character and
direcrions. It is frequently expressed in the representation of forces, such as wind,
gravitation, etc., and is not confined to the boundary of the field, but carries the eye

outside it'. MaxwellArmfield, TheSyntaxo/Art. Book 4. RhythmicShllpe. A lext-Book
a/Design (Berkeley, Cal: GreenleafPress, (920), pp. 45-46.

54Jllson. p. v.
55 Christina Rossetti and !llustration, p. 46.
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