








REVIEWS

Ruskin’s thought.

Michael Brooks’ introduction contains a nicely observed historiography of
‘Ruskinisms’. He traces the adoption of Ruskin in High Victorian Gothic, the
modified Ruskin of the Arts and Crafts Movement, the rejection of Ruskin by
Modernistsand his rehabilitation by Postmodernists. His opening observation
that ‘Ruskinian’ is a widely used but enormously complex term is undoubted-
ly true, but happily this excellent book will help many a Ruskin enthusiast
towards a deeper understanding of this intriguing man.

A reprint of Pugin’s Contrasts and True Principles of Pointed or Christian
Architectureis good news for scholars and enthusiasts of Victorian architecture.
With the 1969 reprint of Contrasts out of print, and nineteenth-century edi-
tions of Pugin’s works being well beyond the budget of most individuals, this
reprint will be both useful and enjoyable. When placed beside the 1969 reprint,
Spire’s edition compares well. It is slightly smaller, being a slight reduction of
the original’s size, but the quality of the text and the important illustrations
come across well. This is a well thought out publication, containing what are,
from most people’s perspective, Pugin’s two most essential texts.

Contrasts (here in the revised 1841 edition) is a seminal publication. Prece-
dents can be found for many of Pugin’s arguments but his conviction and insis-
tence on the links between morality and style came across to his contemporaries
as something quite new. Contrasts is an engaging read largely due to the strong
strand of satirical humour running through it. From the famous frontispiece
dedicated to ‘The Trade’ to the series of contrasted views, Pugin mocks the
nineteenth century by looking back to the Middle Ages. While Conzrasts
announced Pugin’s agenda True Principles set it out in detail. Here for all to see
are the roots of ‘Design Reform’ and it is obvious just how much Henry Cole
and his cronies at South Kensington took from Pugin (though of course they
did not favour the Gothic style). One of the original features of 7rue Principles
is that Pugin took apparently insignificant details very seriously: where else in
the early 1840s could you read someone talking with so much passion about
iron railings, mouldings, wallpaper, and even upholstery fringes? This alone
must have aided the rise in status of the decorative arts that was such a notice-
able feature of the later nineteenth century.

Timothy Brittain-Catlin’s introductions to both works are concise but
scholarly. He points out what was new, effectively traces some of the influences
that acted on Pugin, and tells readers what they need to know about the publi-
cation history of the books in question.

The fact that Spire Books are not the only publisher in the field (Gracewing
have recently announced reprints of four Pugin works including True Princi-
ples) just goes to show how far the rehabilitation of Pugin has come. Itis satisfy-
ing to think that, as a direct result of publications such as these, more students
and enthusiasts will now have the experience of reading Pugin first hand.

Jim Cheshire
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