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narrative in the work of G. F. Eodley, who initially tried to implement Ruskin's 
ideas and then moved in a different direction. Particularly satisfying is H all's 
nuanced readi ng of All Saints, Selsley, a building that demands a visit from any 
enthusiast of High Victorian Gothic. Hall describes how Eodley, at least at Sel­
sley, managed to encourage the talents of a local carver, Joshua Wall. But even 
Wall's lively carving is overpowered by a memorable set of windows by Morris, 
Marshall, Faulkner and Co. This wonderful glass may not have the poise and 
elegance of the later windows butis bursting with vitality and lively detail. Mor­
ris himself designed a charming Annunciation (the background surely related 
to his 'Trellis' wallpaper des igned about the same date) and a spi rited scene of 
'Sr. Paul Preaching'. The drawing in Bume-Jones's neighbouring 'Christ Bless­
ing C hildren' has just enough naivety to make it really moving. For Hall the 
wes t window signals Bodley's deparrure fro m Ruskin. This window - a master­
ly composition by Webb and Morris - embodies the contemporary beliefin the 
union of science and religion, an idea not in harmony with Ruskin's architec­
tural vision. As Hall explains, soon after this window was made, Bodley moved 
away from Ruskin's idea of the creative craftsman and away from Morris's com­
pany and so Selsley marks a briefbut spectacular moment in the development 
of the Victorian Gothic Revival. Paul Snell picks up the theme of Rusk in and 
craft in tracing how the encouragement oflocallabour resurfaced under the 
practise ofJ. D. Sedding. Snell traces Sedding's career and is particularly inter­
esting in his discussion of Ermington church in Devon where Sedding's men 
trained th e Vicar and his seven daughters, who were enthusiastic amateur 
carvers. While the interest of this example is not in doubt, Snell underestimates 
the numbers of amateur craftsmen and women engaged in ecclesiastical deco­
ration; in many ways Ermington represents the continuation of a tradit ion 
fuelled by ecclesiology rather than an isolated example ofRuskinian theory. 

Chris Brooks expands on a thesis first presented in his seminal Gothic 
Revival: a chapter that the editors tell us was left unpublished at the time of its 
author's sadly early death. He points out that the idea of Gothic was saturated 
with political connotations and that the Seven Lamps of Architecture was writ­
ten during a year of unprecedented revolutionary activity in Europe. Brooks 
traces the politics of Rusk in's writing and shows how both the radical and con­
servative connotations of Gothic surface in his works: his conservative wish for 
stylistic obedience and distrust of , Liberty' are at odds with his critique of 
industrial capitalism particularly noticeable in 'The Nature of Gothic'. This 
latter strand of Ruskin drew heavily on the traditions of Gothic political theo­
ry, an idea picked up by Morris when he imagined the revolut ionaries of the 
nineteenth century as Goths who would overthrow the 'Empire of Capitalism' . 
For Brooks, it is the radical Ruskin who wins and in this sense he is comparable 
to Karl Marx, but, as Brooks points out in a way that underlines Ruskin's idio­
syncrasy, Ruskin's source material was not Political Economy but Gothic 
Architecture. Brooks alludes to the way that Morris developed into a convinced 
Marxist as evidence of the direction that Ruskin's thought was taking - he sees 
Morris's political activity as the culmination of the radicalism evident in 
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Ruskin's thought. 
Michael Brooks' introduction contains a nicely observed hisroriography of 

'Ruskinisms' . He traces the adopt ion of Rusk in in High VictOrian Gothic, the 
modified Ruskin of the Arcs and C rafts Movement, the rejection of Ruskin by 
Modernists and his rehabilitation by Postmodernists. His opening observation 
that 'Ruskinian' is a widely used but enormously complex term is undo ubted­
ly true, but happily this excellent book will help many a Ruskin enthusiast 
tOwards a deeper understanding of this intriguing man. 

A reprinr of Pugin's Contrasts and True Principles of Pointed or Christian 
Architecture is good news fo t scholars and enrhusias ts of VictOrian architecture. 
With the 1969 reprint of Contrasts our of print , and nineteenth-century edi­
tions of Pugin's works being well beyond the budget of most individuals, this 
reprint will be both useful and enjoyable. When placed beside the [969 reprint, 
Spire's edi tion compares well. It is slightly smaller, being a slight reduction of 
the original's size, but the quality of the text and the important illustrations 
come across well. This is a well thought out publication, containing what are, 
from most people's perspective, I'ugin's two most essential texts. 

Contrasts (here in the revised 1841 edition) is a seminal publ ication. Prece­
dents can be found for many of Pug in's arguments but his conviction and insis­
tence on the links between morality and style came across to his contemporaries 
as something quite new. Contrasts is an engaging read largely due to the strong 
strand of sa tirical humour running through it. From the famous frontispiece 
dedicated (0 'The Trade' to th e series of co ntrasted views, Pugin mocks the 
nineteelllh cClllury hy looking back to the Middle Ages. W hile Contrasts 
announced Pugin's agenda True Principles set it out in detail. Here fo r all to see 
are the roo ts of ' Design Reform' and it is obvious just how much H enry Cole 
and his cronies at South KensingtOn took from Pugin (though of course they 
did not favo ur the Gothic style) . One of the original features of b ·ue Principles 
is that Pugin took apparently insignificant details very seriously: where else in 
the early 1840S could you read someone talking with so much passio n abour 
iron raili ngs, mouldings, wallpaper, and even upholstery fringes? This alone 
must have aided the rise in status of the decorative arts that was such a notice­
able feature of the later nineteenth century. 

T imothy Britrain-Catlin's introductions to both works are conci se bur 
scholarly. H e points our what was new, effectively traces some of the influences 
thar acted on Pugin, and tells readers what they need to know about the publi­
cation history of the books in question. 

T he fact that Spire Books are not the only publisher in the field (Gracewing 
have recently announced reprints of four Pugin works including True Princi­
ples) just goes to show how fa r the rehabilitation of Pug in has come. It is satisfY­
ing to think that , as a direct result of publicatio ns such as these, more students 
and enthusiasts will now have the experience of reading Pugin first hand. 

Jim Cheshire 
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