





REVIEWS

dox use of perspective reflects a concern which had been exercising Rossetti
since his earliest work.

Edwin Becker’s essay is somewhat disappointing. There is much important
work to be done on Rossetti’s influence on modern art, but Becker has chosen
to concentrate on a small group of mostly rather minor Symbolist artists. With
the exception of two by the Belgian decadent Fernand Khnopft, none of Beck-
er’s illustrations show Rossetti to have influenced continental works of any
great merit. Perhaps most suggestive of the ways in which Rossetti anticipated
twentieth-century art is a reported comment of 1887 by the French-Swiss critic
Edouard Rod, who saw Rossetti as having recognized that ‘the “plastic” period
of art (concentrating on technique and pure form) was over, and that in the
“intellectual” period (Symbolism) that lay before them, painting would have to
aspire to a different ideal’ (p. 115). Thisis an astute remark, and the implications
of it, both for Rossetti’s art and for his influence, are yet to be fully explored.

On the whole, this book is without doubt the most up-to-date, complete,
and stimulating introduction to Rossetti’s work as a visual artist currently avail-
able. Itis also, as one would expect, lavishly illustrated; and the exhibition cat-
alogue which it includes is an invaluable reference tool, containing reliable
information on the great majority of Rossetti’s major works. One of the book’s
most valuable services will be to point out avenues for further research; but its
cogency and insight make it in itself an important work of Rossetti criticism.

Richard Frith
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