





REVIEWS

the carlier Victorians, from the illustrations in early nineteenth-century
Chaucer editions and modernisations to Ford Madox Brown’s Chaucer Read-

ing, are surveyed by Judich L. Fisher and Mark Allen. They show how the
images are informed by a new emphasis on historical verisimilitude, whilst at
the same time being overlaid with contemporary cultural constructions of
(especially) class and gender. Their example is the Griselda story, which reflect-
ed back to the Victorians an ideal image of patient, chaste, womanly sub-
servience. Duncan Robinson’s essay on the Kelmscott Chaucer itselfis particu-
larly good on Burne-Jones’s compositional techniques, and benefits from being
able to place alongside the printed woodcuts his original drawings and prelim-
inary sketches from the collection of the Fitzwilliam Museum (of which he is
the Director), often to fascinating effect. To cavil: the chapter is a reworking of
a previously published essay, and it does not fit perfectly into its new context.
Morris’s book was a complete Works of Geoffrey Chaucer, rather than simply a
Canterbury Tales, and, truer to his subject than this particular volume, Robin-
son deals less with the 7ales than with some of the other Chaucerian texts. A
quick tally of the black and white figures to this chapter reveals eight illustrat-
ing the Knight’s Tale, and one each the Prioresss, Squires, and Wife of Bath’s; but
onc also for the Book of the Duchess, four each for Troilusand the Legend of Good
Women, and six for the Romaunt of the Rose. The collection’s last two illustrators
both look back to the Kelmscott volume. Rockwell Kent, who did a lively series
of woodcut-like pilgrim portraits for a deluxe 1930 US edition of the ales, was
(according to Jake Milgram Wein) ‘a committed bibliophile who was deeply
influenced by the visionary writings and drawings of William Blake, and a pro-
ponentoftheachievements of William Morris and his Kelmscott Press’ (p. 319);

while Eric Gill’s illustration (or decoration) of the four-volume Golden Cock-
erel Press edition of the Zales (1929—31) employed techniques of wood engrav-
ing which Peter Holliday situates meticulously within the Arts and Crafts
movement.

As the editors recognise, Gill’'s was not the last programme ofillustrations to
beinspired by the Canterbury Tales. As stimulus for further work, they mention
some more recent examples in their introduction (p. xxxii). William K. Finley
also provides the introduction to the book’s final offering (in a third appendix),
Robert van Vorst Sewell’s own description of the mural depicting the pilgrims
en route which he painted at the beginning of the Twentieth Century at Geor-
gian Court (New Jersey). Here we learn also of a number of other Chaucerian
muralsin the US, including a series at the Best Western Canterbury Hotel (San
Francisco), which also ‘has a copy of the Canterbury Tales in every one of its 255
guest rooms’ (p. 424). What must the Gideons think?
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