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its significant participants. But, as implied earlier, Greenhalgh sees
Modernism as having faltered under Postmodernist criticism in the
1970s — he refers particularly to work by Theodor Adorno in politics,
Jean-Francois Lyotard and Jean Baudrillard in social philosophy, and
Stephen Jay Gould in science, all of which is said, convincingly, to have
contributed to the loss of belief in progress and the assertion of a scep-
tical relativism that are characteristic of Postmodernism. However,
Greenhalgh is bold enough to go beyond this point. In his final sec-
tion, he discusses “The Ingredients of the Next Modern’, the move-
ment, ideology or style that he hopes will emerge from the debris of the
Postmodern to justify the claims of art in the near future by asserting
its universality. In this context, Greenhalgh asserts, ‘One of the grand
voices for the past is of use here’ (p. 253). He then quotes a well-known
passage from William Morris’s 1883 lecture “The Lesser Arts™: ‘I do not
want art for a few, any more than education for a few, or freedom for a
few ...” Greenhalgh suggests that ‘If we substitute “progress” for “art”
in this statement, we have the beginnings of a politics of progress’ —
clearly the idea or ideal that he wishes to promulgate. The idea of
progress is not to be abandoned, but it must be extended:

Progress should always engage with the excitement of human
achievement, in the joy of moon-landings. But there should be no joy
anywhere while half of us are starving to death. (p. 253)

I am slightly uncomfortable with the use of ‘us’ here; starvation is for-
tunately uncommon in the West where we and Greenhalgh live. But it
is a matter of both surprise and acclamation that a writer today should
show himself unafraid to claim a grand future for art in the service of a
universal human ideal, and pleasing to find him using Morris as an
inspiration for that project.

Peter Faulbner
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