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ever had, who bought the 'medieval' watercolours that original­
ly hung in Red House, and commissioned both The Beloved and 
Sibylla Palmi/era. For the most part, however, there are too many 
short notes to arch go-between Charles Howell and too few on 
significant matters to hold the reader's interest. 

Of course painter-patron relationships are always interesting 
for the light they shed on the cultural market. But, having been 
one of the most inventive artists of his generation, in the 1860s 
Rossetti began painting for and making money (in order to pay 
off the large debt owed to the estate ofT. E. Plint) by producing 
what he frankly called pot-boilers- mainly the half-length female 
figures now known generically as 'stunners'. And with a few 
exceptions, the letters reveal no further aesthetic aims, to illumi­
nate the works. One exception is the extensive gloss on The Seed 
of David (letter 64.84) but this work was of much earlier concep­
tion. The correspondence does however demonstrate his strug­
gles to secure sales, sometimes favouring the dealer Gambart, 
mostly preferring to sell directly and risk buyers reneging on an 
agreement. Hence the importance of a client like Leyland, and 
Rossetti's careful flattery ofjohn Miller, who introduced them. 

To have the complete correspondence is immensely useful, 
but for a scholarly edition , the present volume is perplexingly 
opaque in respect of responsibilities. Volumes I (1835-54) and 11 
( 1855- 62) were issued in 2002 over the name ofWilIiam E. 
Fredeman, who had devoted decades to the task and died in 
1999, having completed the editorial apparatus, statement of 
principles, introduction and acknowledgements, all of which are 
written in the first person singular. Subsequent volumes are 
being prepared by an editorial committee, chaired by Betty C. 
Fredeman. Three 'editors' are listed: Roger C. Lewis, Jane 
Cowan and RogerW. Peattie, plus seven 'contributors' and nine 
'advisors'. All very reputable figures, but nowhere is the division 
of labour specified. It is unclear who has written the annotations, 
which are b rief, even sparse, with many references left unex­
plained. One minor example is the absence of Shakespeare's 
name to elucidate 'tercentenary celebration' in 1864; a larger 
omission is the identity of recipient Mrs Thompson in letter 
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64.131, who can only be the erstwhile Annie Miller and had evi­
dently called to remind DGR of a promised drawing. 

With regard to the often tangled history of his paintings in this 
period, the editors have in my view rather lazily relied on the cat­
alogue raisonne of 1971 , a landmark of its time but now 
inevitably outdated; there is much more recent information 
available. But the strangest aspect isVolume 111 '5 introduction by 
Allan Life, who describes himself as Fredeman's research assis­
tant, graduate student and crony, and states that the editorial 
committee asked him to write not an overview of Rossetti's life 
in the mid-1860s, but 'a reminiscence of Fredeman as editor'. 
This personal memoir, starting in 1966, has excursions into 
Fredeman's extraordinary childhood, his domestic life and the 
vicissitudes of the project over thirty years, of which the most 
startling are the claims that Fredeman confused his own life with 
that of his subject, and that at a fairly early date he came to dis­
like and despise Rossetti. No wonder publication was so end­
lessly delayed. 

Though the 1860s were the crucial years for Morris, Marshall, 
Faulkner & Co, and though Rossetti's active involvement, in 
both design and business promotion, is well recorded from other 
sources (see pp. 233- 39 in my Dame Gabriel Rosseui: Paimer and 
Poet and articles on Morris, Marshall, Faulkner & Co. in West 
Sussex in this journal, spring and autumn 2000) there are rela­
tively few allusions to either the Firm or the family in the current 
volume. In October 1864 he took Lady Ashburton to Red Lion 
Square to order tiles and glassj in March 1865 he endorsed the 
appointment ofWaringtonTaylor as business manager, offering 
to contribute £25 to the salary. In August 1865 he took the 
Cowper-Temples to see furniture bought byVernon Lushington, 
and a little later urged them to commission a window, Morris 
having 'a special genius for this class of Art' (letter 65.129). 
There is sadly no reference to Morris's illness in autumn 1864, 
the date of the newly-discovered letter from Philip Webb, nor to 
the move to Queen Square a year later. 

The letters are almost equally silent in relation to lane. In April 
1865 she and her husband were among guests at a large evening 
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day in the New Forest, Rossetti told his hostWilliam Allingham 
that ' the confusion in my head & the strain on my eyes' were 
worse rather than better. This was in confidence, as 'it wd. be 
injurious to me if it got about'. In fact both were symptoms of the 
deteriorating mental state that accompanied his affair with jane, 
culminating in paranoid mania in 1872. 

On a more positive note, one of the very last items in Volume 
III is a letter from Madox Brown adding his and DGR's signa­
tures to Swinburne's appeal on behalf of the Fenian Brothers 
condemned to death in Manchester for killing a policeman. The 
letter was published in the Morning Star (no relation) on 22 
November 1867; it would be interesting to know if Morris's 
name was also there, a decade before his involvement in other 
political causes. 

JanMarsh 
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