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indeed, itis quite hard to believe that Morris didn’t see them.The
tone of the letters to ‘Good Janey’ (69.91) is affectionate and
solicitous after her wellbeing, but they lack the much greater
intensity of several letters from early 1870, when Rossetti writes
‘For the last 2 years I have felt distinctly the clearing away of the
chilling numbness that surrounded me in the utter want of you;
but since then other obstacles have kept steadily on the increase,
and it comes to late’ (70.11; p. 358. See also 70.15 and 70.28).

In terms of Morris the poet, however, Rossetti is always very
respectful and generous. He writes to John Skelton, who had
written on Morris in Fraser’s Magazine in February 1869, that
Morris is ‘the greatest literary identity of our time’; and of
Morris’s current work on The Earthly Paradise that ‘In some parts
the poet goes deeper in the treatment of intense personal passion
than he has yet done. After this work is finished, I trust his next
step will be in dramatic composition, in which I forsee some of
his highest triumphs’ (69.15; p. 153). Rossetti’s deference to
Morris as a poet is evident as he starts to consider preparing his
own volume: writing to Jane in August 1869, he says “Topsy’s
mountain must indeed view my mouse with scorn even ifhe finds
his way into the world at all’ (69.134; p. 244). In a long letter to
Bell Scott of September 1869 DGR expresses some caution
about parts of The Earthly Paradise, which ‘are not of [Morris’s]
best’ (69.165; p. 288), but he is full of recommendations to
Joseph Knight once the new volume of TEPis out, saying ‘I think
Gudrun is the most glorious thing he has done yet’ (69.203; p.
323). In August 1870 Rossetti tells Scott that “Topsy will get his
last vol. of Earthly Paradise out at Xmas, & after that means to
drop poetry & paint pictures’ (70.200; p. 514), and the final let-
ter in the volume is to the publisher Alexander Macmillan and is
characteristically generous in wishing to promote Morris’s tal-
ent:

By the bye, my dear Macmillan, it is all very well talking about
‘Fame in the next generation,’ but why does your magazine reso-
lutely ignore the best things going? It’s no business & no meaning
of mine to speak for myself — let anyone do that who
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pleases —but why in the world has Morris been left in the lurch till
now? (70.274; p. 571).

Whilst it is quite difficult to take the sentence about Rossetti’s
own work at face value here, in light of the considerable effort he
made to ensure that Poems was well received, the championing of
Morris as poet does seem very genuine, whatever his thoughts
towards him as husband of the woman who was currently his
muse.

There is much to say about this fourth volume of Fredeman’s
massive project, and inevitably much must be omitted here. I can
ultimately only commend these volumes as a highly significant
addition to Pre-Raphaelite scholarship. Just in case you thought
I’d forgotten, news of the wombat’s arrival in Chelsea was
announced to Janey in September 1869 (69.152;p. 270), and he
features in several subsequent letters. His fate, however, was not
to be a terribly happy one in the Rossetti household, and his
name was “Top’.

Rosie Miles
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