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Analysis, p. 63.

Quoted in Michael Kitson, “Hogarth’s ‘Apology for Painters’,” Walpole Society, XLI,
(1966-68), 71; Analysis, p. 192.

Analysis, p. 41.

Analysis, p. 62.

Analysis, p. 64.

Analysis, p. 47. Hogarth and Morris admired the spires of Wren’s City churches,
which Morris said relieved the dullness and monotony of the London skyline;
“Destruction of City Churches,” May Morris, William Morris, 1, 163-4. Compare
Hogarth: “[Wren’s] steeples and spires ... dispers’d about the whole city, adorn the
prospect of it, and give it an air of opulency and magnificence; on which account their
shapes will be found to be particularly beautiful,” Analysis, p. 64.

May Morris, William Morris, 1, 302.

Analysis, p. 65.

Analysis, p. 32.

Works, XXII, 196, 200.

“The Lesser Arts,” Works, XXII, §.

Analysis, pp.34-S.

Works, XXII, 109.

The Sense of Order, a Study in the Psychology of Decorative Art (Ithaca, New York),
p. 116.

Analysis, p. 59.

Works, XXII, 168.

Analysis, p. 133, note 1.

“Analysis, p. 60.

Works, XXII, 103.
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