








Cathcrwood, who joined him in New York. On the English brig, 'Mary Ann', the
two set out for Belize on the 3rd of October 1839.

John Lloyd Stephens, a successful, well-educated lawyer, who had practised in New
York since his early twenties, closed his office at the end of 1834 and set out on
the first of his travels: wasting little time in Europe, but going to Alexandria to
begin a tour of Egypt, starring at Cairo, travelling up the Nile as far as the first
cataracts, then returning to study the Pyramids, the Sphinx, the great temple of
Karnak, the royal tombs which Belzoni had uncovered twenty years before: then
by way of Sinai, to Hebron - with an excursion to Petra - on to Jerusalem, Nablus,
Gaza, to return home by Beirut. This journey resulted in two volumes of Travels
in Egypt, Arabia Petraea, and the Holy Land in 1837 - reviewed by Edgar Allan
Poe:6 followed in '] 838 by two more volumes, Travels ;n Greece, Turkey, Russia
and Poland; in 1841, by two more volumes; Incidents of Travel in Central America,
and these in 1843 by Travels in Yucatan.? He was a shrewd observer of things
and people; on the Central American journeys he had for working companion
Frederick Catherwood, who made the first careful and authentic drawings of the
ruins of Copan, Uxmal, Palenque; on the first trip using the camera lucida, an
instrument about to be superseded by the Camera or Daguerreotype-apparatus;
and on the second journey they took with them such an apparatus, skilfully
operated by Catherwood: only the second to be seen in Central America. On this
expedition too they had the advantage of a doctor; their many illnesses on the
earlier trip made Or Cabot a welcome addition to the company.

Just when and how Stcphens and Catherwood met is not clear: almost certainly
in Egypt, where Catherwood, intermittently in the Middle East since the early
1820s, exploring, making drawings for his Panoramas, would be the best of guides,
and may well have accompanied him into the Holy Land, where - as Georgiana
tells in the Memorials, Catherwood had passed for an Arab in the sacred Mosque
of Omar In Jerusalem. They may have met as Stephens passed through London,
where in Leicester Square, in Burford's famous Rotunda, he could have seen Fred
Carherwood's Panorama of Jerusalem. Or they may have met in New York, where,
by 1836, Catherwood had his own Panorama on Broadway. By the late 1830s,
they were old friends, and both probably knew Srephens' fellow countryman,
lawyer turned painter, George Catlin, whose celebrated 'Indian Museum' after a
short stay in New York, was installed by 1840 in the Egyptian Hall on Piccadilly.
Catlin spent the years from 1832 to 1839 travelling the whole of North America
to live with, study, and paint the Indian tribes, then being driven further and further
West: and meant that there should one day be in New York a permanent Exhibition
of Indian life, lore, and personalities, created from his paintings and collected
artefacts. s Stephens, after his own Yucatan journeys, hoped to join to this a
collection of Catherwood's drawings and plans, and the full-sized casts they had
made of the astonishing Mayan figure and inscriptional carvings, which should
form a complete Museum of the Pre-Columbian life of America. After Yucatan,
Catherwood travelled to California, which became a State of the American Union
in 1850. My guess is that one of the interests which drew him there was the setting
up of yet another Panorama, probably in partnership with his friend Colonel
Frcmont, who at this time was elected California's first Senator, and whose Army
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The Egyptian Hall, Piccadilly.

Survey drawings laid the basis of the Panorama of 'The Route from Oregon to
California', shown in London and New York.

Young Ted had met his uncle-by-marriage on an early visit to Camberwell, and
there surely must have seen his drawings of Central America and the Middle East,
from which Burford's Panoramas had been painted. The Catherwoods were proud
of this travelled and distinguished relative, and Tcd was not at all left out.
The fantastic letters written by him in the character of 'Edouard, Cardinal of
Byrmynghamc' to 'ye Ladyc Annic' wefe to the elder of Frederick Catherwood's
daughters, at a boarding school in Hornsey while their father was away, as he
was for many months at a time; the tiresome quaintness shows Ted in a very
friendly relationship with them.

The literary attraction of Arthurian lore had not yet displaced jones's wider
interests stirred by the British Museum and larger reading; what his Uncle had
opened was a secret window on that lore of Egypt, the Holy Land, the remote and
mysterious desert of Edom, pagan Petra and Baalbek, which for fifty yeatS so
engaged the interest of English tourists, explorers and artists. Differently from the
inquiries of the French, it was overwhelmingly Biblical history, the real scenes
of the judaeo-Christian stories, their authentication by survey and drawings,
their compelling presentation in pictures and text, that fascinated artists like
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Catherwood, David Roberrs and Holman Hunt. When Catherwood wrote in April
1853 to ask his sister·in-Iaw to thank her nephew for his help as he travelled
through Birmingham to Liverpool, he did not omit to point out the opportunities
opening up in California, over and above the diggings which had made it 'The
Golden State', which might well tempt a talented young man. But romance won
out over this lure, and it was High Art, not Show Business, that shaped Burne-Jones
as he freed himself three years later from Oxford. The other choice would have
led him ultimately into the world of Barnum and Bailey, even ro the verge of the
Cinematograph, the Bioscope, whose centenary has shared 1998 with him.

Harry Macdonald, Georgiana's brother, succumbed to the lure of the \Vest:
threw up his hopes of a career in India, went precipitately to America and became
a journalist. Who knows how much an awareness of Ted's Uncle Fred may have
influenced him?

NOTES

I It seems likely that it was some part of the wine and spirit trade.
2 W. Holman Hunt, Pre-Raphaelitism and the Pre-Raphaelite Brotherhood,

(London: Macmillan 1905·6), I, p. 133.
J Lener to his school friend Baillie. .
.. Quoted in Anthony Blunt and Phoebe Pool, Picasso; the Formative Years,

(london: Studio 1962).
5 The details relating to joseph Severn are taken from Sheila Birkcnhead, Against

Oblivion: The Life ofloseph Sevem, (london: Cassell 1943), Chp. IX.
6 Poc's review of Arabia Petraea appeared in the New York Review in October

1837. See the Complete Works of Edgar Allan Poe, (london: Sampson Low
and New York: J. S. Redfield 1857).

7 For Srcphens and Catherwood in Yucaran, see]. L. Stcphens, 111cidents ofTravel
in Central America, Chiapas and Yllcatan, (London: John Murray 1841), 2
Vols.

8 See George Catlin, Letters and Notes on the North American Indians, (published
by the author from the Egyptian Hall, Piccadilly, 1841),2 Vols.
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