










25-26 (described as two pieces 180 x 136.5 and 188 x 115.6cm respectively),
and William Morris, op. cit., No. M.5. (described as 180 x 136.5cm). When I
visited Penkill in 1991 (see note 3 above), four panels were in position: two
larger pieces on the wall measuring approximately (sight) 180 x 135cm and
two smaller sections on facing door-jambs, measuring (sight) 180 x 45cm. The
William Morris Gallery now has one large piece 185 x 127.5cm and one small
183.5 x 66.3cm (dimensions include linen edges etc.).

5 O. Doughty and ]. R. Wahl (eds.), The Letters of Dante Gabriel Rossetti,
(Oxford: Clarendon Press 1965-7), II, pp. 675-6. 'Tapestry' was the incorrect
term commonly applied to embroidered hangings in the 1860s, some years
before Morris & Co. began weaving true tapestry.

6 I have as yet been unable to find the source of this quotation: Chaucer has been
suggested but it must in fact be an old French romance, or some similar text.

7 See, for example, the unfinished leaf for The Iron Man (William Morris, op.
cit., No. N.l.) or that containing two stanzas from Browning's Paracelsus,
c.1858-60 (now in the Huntingdon Library, USA).

8 Now British Library, Harleian MSS 4379-80.
9 WilIiam Morris, op. cit., No. M.5., where no more exact date for the dye's

introduction is provided.
10 See note 4 above. My original observations at Penkill in 1991 indicate two

panels measuring approx. 180 x 135cm loosely fitted to battens on the walls,
and two roughly 180 x 45cm nailed to the doorcase; all have since been taken
down, removed and cleaned and it is not easy to identify the latter pair with
the two smaller pieces as they currently appear.

11 Remark by Christopher Dresser in the Ecclesiologist 1862 (Vo!. XX) quoted in
William Morris, op. cit., No. M.5. Also exhibited were 'some remarkable
hangings of serge [with] simple patterns worked upon them ... a very quaintly
pleasing reproduction, in material, colour and pattern, of the kind of hangings
which we find in homely old-fashioned houses' (Clerical Journal, 8 May 1862,
pp. 421-2, quoted in A. R. Dufty, Morris Embroideries: The Prototypes, [Society
of Antiquaries 1984], p. 10). These may have been the Daisy fabrics, temporarily
removed from the Red House, or the comparable Sunflower embroideries (now
at Kelmscott Manor) in pale and dark green yarns, couched onto green serge;
they cannot have been Qui bien aime, which is not on serge.

12 See Penkill house-sale, Christies, 15 December 1992, lot 25.
13 Norman Kelvin (ed.), The Collected Letters of William Morris, 11, (Princeton:

Princeton University Press 1987), pp. 759-60.
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