











sexuality that is unconnected with love or respect (like Walter’s abandoned wife).
According to the maid, Walter is her mistress’s ‘latest catch’ (p. 46), whom she has
brought to this land by sorcery. It is apparent that the Lady, and her evil sidekick
the dwarf, must be defeated by Walter with the help of the maid.

The conflict that Walter faces is between his love for the maid and his sexual
attraction to her mistress. When he 1s first tempted by the Lady’s body the dwarf
immediately materialises. Again Walter find him repellent. This should have
warned Walter against involvement with her. The dwarf is so closely allied with
her that later he wants to kill the maid, claiming that she has slain ‘the Lady that
was our Lady, and that made us; she whom all we worshipped and adored” (p.
104). The other inhabitant of the new land is the King’s son, Otto, with whom the
Lady has been amusing herself. Between the two now, however, exists a mutual
dissatisfaction, and both wish to find new sexual objects. Otto wants to have
Walter killed immediately. The Lady suggests that they first find out what Walter
is and where he comes from. If he is not satisfactory, they can easily be rid of him:
‘it is but a word to our Dwarf-King and it will be done in a few minutes’ (p. 57).
Unlike the dwarf in Sintram and His Companions, who is a spiritual danger only,
the dwarf in The Wood Beyond the World is both a mental and physical threat.

The land Walter has come to is a nest of both legitimate and illegitimate love.
He and the maid have to work together to ensure that they both acquire the right
sexual partner — each other. The dwarf, both as part of Walter’s unconscious, and
as a physical presence, is apparent when he allows his sexual feeling to be
disturbed by the physically attractive, yet inwardly rotten Lady. The other wrong
sexual partnering — Otto plans to seduce or rape the maid - also produces visions
of the evil dwarf. As Rolf and the chaplain in Sintram and His Companions give
as much help to the beset hero as they can, so in Morris’s tale, Walter has an able
assistant in the maid. In fact, during the conflict stage, the maid is more active in
bringing about the safe escape of herself and Walter than the young man himself.
As is often the case is such stories, the maid only retains her special powers while
she preserves her virginity. So even when they are free, Walter and the maid must
postpone the physical consummation of their love. After the sexual hothouse
atmosphere created by the Lady and Otto, a period to test mental companionship
seems appropriate. However, unlike in Fouqué’s tale, their abstinence is rewarded
later by sexual gratification.

However, before this can happen they must first escape and return to
civilisation. Although Walter does not trust the Lady, he is eventually seduced by
her beauty and becomes her lover. They enter a garden-like enclosure which is
reminiscent of the Garden of Eden. This is symbolic of the fallen world that the
Lady and Walter now inhabit: ‘then they loved and played together, as if they
were a pair of lovers guileless, with no fear for the morrow, and no seeds of
enmity betwixt’ (p. 86). Immediately after this scene, Walter meets the maid and
the dwarf appears again. Thanks to the maid, who succeeds in getting the Lady to
slaughter the enchanted Otto and herself, she and Walter are able to escape. They
are then pursued by the dwarf who is intent on avenging the death of the Lady.

We now reach the stage which Frye defines as the death-struggle. The dwarf is
no match for Walter who easily slays him. If he had not done this the dwarf
would have killed both himself and the maid. With the death of the dwarf, the
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maid is freed from her death-in-life existence. Both she and Walter are now fully
alive again having defeated the evil that had threatened them.

Sintram’s conflict in Fouqué’s romance also saw the overthrow of the evil
dwarf. But as already indicated, Sintram could only use spiritual weapons to
overcome his enemy. In doing so, he also conquers his own worst instincts.
Although Sintram does not actually kill the dwarf he destroys his evil influence
over his life.

Morris’s dwarf in The Wood Beyond the World is more complex. He does not
exist only as a metaphor for the maid and Walter’s emotional and spiritual
condition, but also as a physical being. Both Walter and the maid take a part in
the death-struggle with their enemies: the maid destroys Otto and the Lady by
sorcery, while Walter destroys the dwarf by physical means.

Now, according to Frye’s theory of romance, we await the recognition of the
hero. However, as Morris’s world is not as patriarchal as Fouqué’s, we have first
the recognition of the heroine, as she persuades the Bear Folk to hail her as the
new incarnation of their goddess. Walter is then given recognition as a hero when
he is given the kingship of the land of Starkwall. The Wood Beyond the World
therefore ends in the true romance tradition with two lovers committed to the
duties of monarchy.

Similarly, Fouqué’s romance ends with the recognition of the hero. Once
Sintram has won his spiritual battle and banished the dwarf, he becomes a good
and effective man. At last he can be reunited with his mother Verena. She tells him
that it is not his destiny to enter the religtous life — instead he ‘enters on his life of
heroism’ (p. 188).5 Now and then Sintram wonders whether Gabriela and Folko
have forgiven him for lusting after her. The question is eventually answered in the
affirmative when, many years later, their son Engeltram is sent by his parents to
be squire to Sintram.

Both Forqué’s Sintram and His Companions and Morris’s The Wood Beyond
the World fall into the patterns Northrop Frye identified as being those of
romance. They are both set in distant times and places and involve quests for
self-fulfilment. In both dwarfs function on literal and metaphorical levels. They
are not good or helpful dwarfs: rather they personify the worst propensities of the
heroes. As such, the heroes must be engaged in conflict with them, culminating in
a death struggle. Finally both heroes — along with Morris’s heroine — achieve true
recognition of their heroic qualities and devote themselves to their respective
communities. In The Wood Beyond the World the lovers also devote themselves to
each other as well. Both works end on an optimistic note. It is easy to see why
Forqué’s romance captured Morris’s imagination. However, as indicated, Morris’s
use of the romance form was far more complex than that of Forqué’s. Morris also

has far less conventional attitudes; especially in his views regarding sexual
relationships.
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