






she does is marked by an 'indefinable interest and pleasure in life' (27: 182). The
mobility and responsiveness of her face reflects her intense engagement in life, an
engagement as deeply physical as it is emotional. In the unity of her physical,
emotional) and rational capacities she lives out the promise of Morris's socialist utopia.

Given the importance of the body to Morris's concept of utopia) it is appropriate
that Guest's departure from Nowhere is marked first by a process of disembodiment)
as he becomes invisible to his utopian friends, and then by his encoumer with

a figure strangely contrasting with the joyous, beautiful people 1had left behind...
It was a man who looked old) but whom I knew from habit, now half-forgotten,
was really not much more than fifty. His face was rugged, and grimed rather than
dirty; his eyes dull and bleared; his body bent, his calves thin and spindly, his feet
dragging and limping. His clothing was a mixture ofdift and rags long over-familiar
to me. As I passed him he touched his hat with some real goodwill and courtesy)
and much servility (32: 209-210).

Degraded and prematurely aged by poverty, toil) and hopelessness) this body can
only be a burden to its possessor. And as such it serves as a painful emblem of the
failings of the industrial world from which Morris's novel offers an 'epoch of rest'.

In its beauty and joyful physicality, the utopian body of News from Nowhere
incarnates all that Morris saw possible in socialism as well as his understanding that
a beautiful world can be achieved only by active endeavour. And it demonstrates the
distance he had travelled since his essentially apolitical Pre-Raphaelite beginnings.
Though the aesthetic of Morris's utopia is Pre-Raphaelite in many ways - particularly
its nostalgic medievalism and its attention to natural detail- what we might call the
'kinaesthetics' of News from Nowhere map out a new aesthetic territory) founded
in, and productive of, a liberated utopian body.

NOTES

All quotations from News from Nowhere are from The Collected Works of
Williarn Morris, (London: Longmans, Green & Co 1910-15), ed. May Morris,
Volume XVI.

1 William Morris, 'How We Live and How We Might Live', in the Political Writings
of WilIiarn Morris, (New York: International 1973), ed. A. L. Morton, p. 136.

2 ibid., p. 156.
J ibid., p, 158. Emphasis added.
4 Carolyn Korsmeyer, 'Pleasure: Reflections on Aesthetics and Feminism', Journal

of Aesthetics and Art Criticism, 51.2, 1993, p. 202.
, Kenneth Clark, Feminine Beauty, ( ew York: RizzoJi 1980), p. 26.
/I Laura Cottingham) 'The Damned Beautiful') New Art Examiner) 21.8) 1994) p. 27.
7 W. Holman Hunt, Pre-Raphaelitism and the Pre-Raphaelite Brotherhood

[1905-6), (New York: AMS Press 1967), pp. 89-90.
, ibid., p. 86.
9 For more on the aestheticization of female passivity c.f. Elisabeth BronIen) Over

Her Dead Body: Configurations of Femininity, Death, and the Aesthetic, (New
York: Rourledge 1992).

29



10 E. P. Thompson, WiJ/iam Morris: Romantic to Revolutionary, (New York:
Pantheon 1975), p. 66.

11 Karen Sproles, 'D. H. Lawrence and che Pre-Raphaelites: Love Among the Ruins',
D. H. Lawrence Review, 22, 1990, p. 299.

II Paul Mattick Jr, 'Beautiful and Sublime: Gender Totemism in the Constitution of
Art'. Journal of Aesthetics and Art Criticism, 48, 1990. p. 297.

13 William Morris: Romantic to Revolutionary, op. dt.• p. 60.
14 Michael Mendelson, 'The Wood Beyond the World and the Policics of Desire',

Essays in Literature. 18.2. 1991, p. 211.
IS Political Writings of WiIliam Morris, op. cit., p. 202.
16 ibid., p. 67.
17 WiJliam Morris: Romantic to Revolutionary, op. cit., p. 75.

30


