








she does is marked by an ‘indefinable interest and pleasure in life’ (27: 182). The
mobility and responsiveness of her face reflects her intense engagement in life, an
engagement as deeply physical as it is emotional. In the unity of her physical,
emotional, and rational capacities she lives out the promise of Morris’s socialist utopia.

Given the importance of the body to Morris’s concept of utopia, it is appropriate
that Guest’s departure from Nowhere is marked first by a process of disembodiment,
as he becomes invisible to his utopian friends, and then by his encounter with

a figure strangely contrasting with the joyous, beautiful people I had left behind...
It was a man who looked old, but whom I knew from habit, now half-forgotten,
was really not much more than fifty. His face was rugged, and grimed rather than
dirty; his eyes dull and bleared; his body bent, his calves thin and spindly, his feet
dragging and limping. His clothing was a mixture of dirt and rags long over-familiar
to me. As I passed him he touched his hat with some real goodwill and courtesy,
and much servility (32: 209-210).

Degraded and prematurely aged by poverty, toil, and hopelessness, this body can
only be a burden to its possessor. And as such it serves as a painful emblem of the
failings of the industrial world from which Morris’s novel offers an ‘epoch of rest’.

In its beauty and joyful physicality, the utopian body of News from Nowbhere
incarnates all that Morris saw possible in socialism as well as his understanding that
a beautiful world can be achieved only by active endeavour. And it demonstrates the
distance he had travelled since his essentially apolitical Pre-Raphaelite beginnings.
Though the aesthetic of Morris’s utopia is Pre-Raphaelite in many ways — particularly
its nostalgic medievalism and its attention to natural detail - what we might call the
‘kinaesthetics’ of News from Nowhere map out a new aesthetic territory, founded
in, and productive of, a liberated utopian body.
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