






the fulfilment of such desires leads ro entrapment and unhappiness. Hallblithe admits,
"'I wander round and round in a tangle that I may not escape from. I am not far from
deeming that this is a land of dreams made for my beguiling'" (p. 265). He recognizes
that he is caught 'by the meshes of ill-hap' (p. 282), and after he is disappointed in
his quest, he says, '''Behold me, then, that my quest beginneth again amidst the tangle
of lies whereinto 1 have been entrapped'" (p. 266). He believes not only that he is a
'captive' in a land of lies, but also that Sea-Eagle is a 'thrall' in this land (pp. 267,
256).

The circular structure of the work reflects the circumscribed and narrow way of
life in the Glittering Plain. Such a life is limited by the absence of difficulties and
problems. Hallblithe's difficulties in searching for the Hostage are juxtaposed to the
complete lack of hardship in the lives of the Glittering Plain's inhabitants: ' ... he
wearied and longed for death, but would not die until there was no corner of the land
unsearched ... Whiles it irked him to see the soft and merry folk of the land, who had
no skill to help him, and he longed for the house of his fathers and the men of the
spear and the plough' (p. 271). Morris undercuts the easy life on the Glittering Plain
by emphasizing how useless and ineffectual the people become without problems to
solve or hardships to bear.

Life on the Glittering Plain is based upon a very limited conception of love.
Hallblithe's beliefs about love are continually juxtaposed wirh those of the Glittering
Plain's inhabitants. Sea~Eagle, anticipating what he will find in the land, says to
Hallblithe:

"At least, it is like that there shall be no lack of fair women there: or else the promise
of youth renewed is nought and vain. Shall this not be enough for thee?"

"Nay," said Hallblithe.
"What," said the elder, "must it be one woman only?"
"One only," said Hallblithe.
The old man laughed his thin mocking laugh, and said, "I will not assure

thee bur that the land of the Glittering Plain shall change all that for thee.... "
(p. 249)

Hallblithe, in remaining true to his original heart's desire, presenrs a vision of love
that is much different than that of the narrow Glirrering Plain where love is equated
solely with the fulfilment of sensual desires. Fittingly situated on an island, this
paradise is in reality an isolating and narrow place.

There are other limitations on life here. The Glittering Plain has no war. Initially,
this absence - like the previous limitations ~ appears most desirable to us. The King
asks Hallblithe, '''Where else than in this land wilt thou find rest? Without is battle
and famine, longing unsatisfied, and heart-burning and fear; within it is plenty and
peace and good will and pleasure without cease'" (p. 272). Hallblithe is conrinually
called 'Spearsman' by these people and is described as 'a goodly image of battle with
the sun flashing back from his bright helm, his spear in his hand, his white shield at
his back, and thereon the image of tbe Raven' (p. 250). This image of the Raven ­
called the 'fowl of battle' by the Puny Fox - further identifies Hallblithe with war
(pp. 221,215). But the absence of war does not constitute the creation of peace. The
Warden of Uttermost House carries no weapons but is a menacing and sinister figure.
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Anothet man without weapons is the King, yet he is an even more threatening figure
than the Watden. After the King tells Hallblithe '''Thou art free to seek thy love
wheresoever thou wilt in this my realm. Depart in peace!'" dle narrator says,
'Hallblithe saw that the King was angry, though he smHed upon him; yet so coldly,
rhar rhe face of him froze the very marrow of Hallblirhe's bones.. .' (p. 269). Jusr as
the absence of war is nor as attractive as it first seems, so roo is the possibility of
battle more positive than it initially appears. If Hallblithe had nor continued in his
opposition to rhe Puny Fox, the King, the King's daughter, and in fact, all of the
characters rhat he meets, he would have remained trapped in lies and unable to
accomplish his quest.

The Glittering Plain is also devoid of other hardships. It has no winter; the sun
continually shines there in a perennial summertime. But again the island is portrayed
as a place that is limited and incomplete without the full range of the seasonal cycle.
In fact the restrictive and confining nature of the Glittering Plain is gradually revealed
through the number of elements missing from it. The inhabitants have no recall of
rhe pasr. Hallblirhe sadly reflecrs thar when he leaves Sea-Eagle and rhe maiden, rhey
will only ternember him for a very short rime (p. 274). One of rhe damsels also rells
Hallblithe "'we have not but hearsay of other lands. If we ever knew them we have
forgotten them"' (p. 253). Such temporal and spatial limitations are also accompanied
by a restricted appreciation of the natural world. These people, wc are told, 'loved
the sea but linle' (p. 295); their love is confined to the land only.

The final element missing from the Glittering Plain is death. In what Tolkien
identifies as man's oldest and deepest desire, 'the Escape from Death',6 lies the
Glittering Plain's greatest appeal. But as the alternative name for the Glinering Plain
suggests, life without death is merely 'undying'. The legend of the ling-worm is a
fitting description of what life without death would really mean. As the King's
daughter says, 'life shall grow huger and more hideous' as 'the moveless unending
ring of the years that change not' (p. 266). Circularity here underscores the idea of
entrapment. The Story of the Glittering Plain, like all of Morris's prose romances, is
a work that tries to widen the vision of the reader. He moves LIS away from enclosing
types of tunnel vision by highlighting the limitations and narrowness of the Glittering
Plain irself.

The circle motif is not always associated with the theme of imprisonment. The
vision of happiness that is juxtaposed to that of the Glittering Plain's inhabitants is
of course rhar held by rhe alien in the land - Hallblirhe. As rhe wider, more all­
encompassing vision, it is the one that Morris is presenting as an alternative to its
narrower counterpart. Such a vision is tied with the annual, diurnal, and seasonal
cycles of time. Hallblithe reflects on the passing of time during his stay in the Glittering
Plain: for him '[he time was again drawing nigh to the twelfth moon' (p. 292). Age
is spoken of in terms of the seasonal cycles; we hear of 'three lads of fifteen winters
or rhereabours' (p. 216). The dare set for rhe wedding of Hallblirhe and rhe Hostage
is one associated with a seasonal yardstick - that of 'Midsummer Night' (p. 211).
And early in the story, the narrator identifies the time of day as 'twO hours after high­
noon' when the three travellers depart (p. 212). The eldest of the three travellers says,
'the days of the springtide are waxing, the hours of our lives are waning' (p. 211).
By continually drawing attention to a way of life that measures time in terms of the
cycles of the natural world, Morris highlights a view of existence that accepts the
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entirety of life - winter as well as summer, night as well as day. Such a world view
does nor ignore or try to escape from the harsher side of life. Instead it accepts adversity
as a natural parr of the overall cycle of life. The Puny Fox, in explaining to Hallblithe
why he will miss the Isle of Ransom, is a case in point: '''Nay, I love the land. Belike
thou seemest it but dreary with its black rocks and black sand, and treeless wind­
swept dales; but 1 know it in summer and winter, and sun and shade, in storm and
calm'" (p. 319). \Vorking together with the emphasis on the cycles of time is a
highlighting of the generational cycles of mankind. Hallblithe hopes that when she
marries him, Hostage 'might bear to the House the best of men and the fairest of
women' (pp. 256, 323). It is within this cyclical conrext that death can be embraced
as part of the natural and inevitable movement of life. Hallblithe tells the three
travellers, '''Here men die when their hour comes'" (po 212). Unlike the Glinering
Plain's inhabitants who 'stood huddled together like sheep' at the mere mention of
the word 'death' (p. 295), the people of the Raven and the Rose view death as a
natural part of life. In face the real paradise of the work is not the island, but rather
Cleveland by the Sea. HalJblithe tells the travellers: "<\Vayfarers, look under the sun
down the plain which lieth betwixt the mountains and the sea, and ye shall behold
the meadows all gleaming with the spring hlies; yer do we nO[ call this the Glinering
Plain, but Cleveland by rhe Sea"' (I'. 212). The people of Cleveland embody a
philosophy of wholeness and completeness that is missing from the Glinering Plain.
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