


even years, although, in the last case, not continuously. For Detmar Blow, this
sometimes involved living in a caravan on site before moving on to the next job.
This gave rise to the image of the itinerant life style of these architects. As they
appear to have been small in number it also meant that their production was not
large. Their work consisted almost entirely of churches' and large country houses.
The fact that the materials used, invariably stone and timber with pitched and
gabled roofs of stone or thatch, and the methods of construction were similar,
and that they tended to eschew publicity, probably accounts for their work and
methods not having become better known.

Although the author treats Detmar Blow as the main protagon.ist throughout
the life of this movement, a name that regularly appears in the narrative is that of
William Morris, largely because of his link to Ruskin and commitment to the
principles of the Society for the Protection of Ancient Buildings, whjch were
fundamental to the philosophy of the Wanderers. There is a long list of references
to the SPAB with notes of meetings and letters to and from the Society dealing
with specific cases of conservation and the political problems surrounding
different situations. It follows naturally that Philip Webb is shown to be playing a
significant role at the time. He is Blow's mentor and teacher in the sympathetic
repair of buildings, and particularly churches, as at Clare Church in Suffolk. This
method of dealing with old buildings, as opposed to demolition or restoration,
thought previously to be the only way of dealing with decaying buildings, was
also demonstrated at Tinragel Old Post Office, The inference is that Blow worked
in the way Morris would have done if he had carried on in architecture and not
developed in other directions; and also that Blow had a leading role in these
affairs. being trained by Webb. He was the logical successor in purting these
conservationist principles into practice. Blow was present when Morris died in
Hammersmith, and then travelled to Kelmscorr to prepare and later drive the
flower-decked cart which carried Morris's coffin ro the grave.

The Wandering Architects seem to have been a small set, as indicated by the
architectural 'family tree' at the start of chapter one, showing how most of the
group described in the book can be traced back to the offices of Webb, Shaw and
Sedding, all themselves emanating from the office of G. E. Street, Morris's
onc-time employer. They also used to meet socially in Gatti's Restaurant in the
Strand following SPAB Committee Meetings.

We learn that Alfred Powel! was Blow's first collaborator; it was their working
together at Tintagel and the Old Clergy House at Alfriston which provided the
link between the SPAB and the National Trust. The Cotswolds figure largcly here,
with many houses being built using the indigenous and traditional building
materials appropriate to skilled craftsmen such as Ernest Gimson, the Barnsleys,
and C. R. Ashbee. Other locations included Norfolk, where Blow built
Happisburgh Manor to a butterfly plan; Wiltshi.re, when in 1900 two fallen stones
at Stonehenge were raised; and Cornwall, where I'hilip Tilden began ro create a
great stone house on the coast. One chapter describes the work of A. Randall
Wells, Lethaby's one-time assistant, and three churches in which he was involved,
particularly St. Andrew, Roker, Co. Durham, where he was site architect. The last
person described, whose career did not end until after 1950, was William Weir,
whose main work was the hammerbeam roof of the great hall at Dartingron Hall

65



in Devon. AnOther geographically localised architect was Harold Falkner, who has
lately become more recognised; he worked exclusively in Farnham, Surrey.

With the many modern changes and developments in the building industry, this
slow method of working cannot he imagined tOday. The approach of these men
was affected terminally by the Great War, although Detmar Blow re-invented
himself, and having married well socially, became agent to the wealthy Duke of
Westminster and continued building in France and Southern Africa, and even
fined out the Duke's private yacht. However, this arrangement was not to last,
and when it ended acrimoniously Blow built his own residence, Hilles House, near
Painswick, Gloucestershire, where he continued to uphold his Morrisian beliefs.

A great deal of research has clearly been done by the aurhor, and the detailed
index enables the book to be a very useful source of reference. One small criticism
is that confusion is sometimes caused because the same size of print has been used
for the extensive number of quotations in the text and for the many notes to
virtually every page; this is especially confusing when the notes over-run on to the
following page. But overall Wandering Architects follows in the tradition of
the author and Country Life - writer Lawrence Weaver, and brings the subject
up to date. Ir is strongly recommended to anyone interested in this short-lived,
restricted, but vitally important link in the history of buildings of the Ans and
Crafts movement.

Malcolm Sine/air
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