








taining copies of all the letters referring to stained glass orders.
I turned up one of the first volumes and there were records of
Selsley Church (not far from here) designed by Morris and Phi­
lip Webb, Rossetti and Burne-Jones in the 1860s. I have just
been releading the rose window of the 'Creation' which Philip
Webb designed. It is beautifully simple in its construction of
lead and in its imagery, so living and fresh. When I compare
this to the practice at Merton in 1929 when a new order for a
window came in - the files were turned up for suitable figures;
these were enlarged or reduced as the case might be, back­
ground added to a kind of Flemish formula, with Burne-Jones­
type Eastern buildings. The whole work had a spirit of comp­
romise about it so different from that upheld by Christopher
Whall. 'Recast your composition - make corrections - read,
study - always compare your insignificant work with the
greatest masters of the past. Efface yourself in front of the
architecture. Make masters of your apprentices or try to make
them so - sacrifice sometimes business profits for art. Do the
work again ... ' - and many other of those enlivening and in­
vigorating precepts and wise words of advice which shine out
from every page of his book. I could see no future for me
there and without asking my father's advice resigned most
stupidly my post. Mr Marillier said 'I don't think any young
man of your age knows what he wants to do'. He was right ­
but I thought I was right too and went to paint wall decora­
tions and study Rubens and Stanley Spencer and the men of
our age - the post-war years. Morris' age had vanished by then
The works went on till the Second World War under the lead­
ership of Dearle's son Duncan who was a chemist. My father
made a tapestry design for them in 1935 and I went there to
make some corrections to the drawing of a dog's head. There
was no one at Merton who could draw then! I suppose this was
inevitable - with the shop and showrooms at George Street,
Hanover Square selling Morris goods and Morris-type goods.
The originality of the early work produced by the Firm in
Morris's day was due to the master spirit of the founder - when
that went, what was left? 'Better to dig or beg than to carry
out work under false conditions or have a mill-stone hung
around your neck', writes Christopher Whall.
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