










the conclusion of News from Nowhere, Morris claimed "if
others can see it as I have seen it, then it may be called a vision
rather than a dream". Then, with Arthur in Avalon (1881-1898)
Burne-Jones presented a conclusive statement of convergence
with Morris. On this work Bill Waters remarked:

The similarity between Arthur and the artist is obvious, and the
parting is autobiographical in nature. Both have battled against
an alien world, both cherished an ideal and remained true to it; ...

Yet most important to the Arthurian legend, and not
mentioned by Waters, was Arthur's promised return to lead his
country when in peril. The king was not dead; his station was
but transient. Penelope Fitzgerald commented on the painting,
including Burne-Jones' own words,

... What mattered was that Avalon should not 'turn out no more
than a piece of decoration with no meaning in it at all and what's
the good of that?'

Was it worthy of the dead king? ... the likeness of Morris was
good....

Is it Morris or Burne-Jones in the painting? I think both, des­
tined, in the eyes of Burne-Jones, to come when needed to the
aid of those who strive "to build up little by little the new day
of fellowship, and rest, and happiness".
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Contributions are welcomed from all who are interested in Morris.
They should be typewritten on one side of (preferably A4) paper and
doubled spaced, with a one and a half inch left margin. A length of
around two thousand words will help to maintain variety within each
issue: footnotes should be few, sources of possible illustration indicated
and a short biographical note would be appreciated. The views of con­
tributors are not to be taken as those of the Society

Under the heading, Twenty Years of the Journal, we printed a
summary of main articles which have appeared during that time:
it was in no way meant as an exhaustive index: many short notes,
and all illustrations, necessarily escaped its limited net.
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