




he produced some fine buildings, of which the church at Roker is perhaps the
mosr remarkable. As we learn, Prior had a Cambridge academic background (as
well as excelling there at the high jump) befote being anicled to Norman Shaw; he
set up his own practice in 1880. Garnham argues rhat Prior was driven in his
architectural work by an 'uncompromising logic' which could lead to 'buildings
that often appear ungainly, even puzzling, but of great originality'. He then
remarks that 'The catalyst seems to have been contact with the ideas of William
Morris'. Morris's ideas were circulating influentiaUy in the 1880s, with particular
emphases which Garnham States thus: 'The decisive moves made by Morris were
to disengage Ruskin's linking of hand-work with Christian moral sentiments, and
to recognise that Ruskin's higher aims for art would require some preliminary
groundwork'. From this stance, Prior was able to express the priorities involved in
his naming of the An-Workers' Guild, moving the emphasis in architectural
practice from 'artistic sketchmanship to workmanship'. We are given a detailed
account of Prior's 1889 paper to the Edinburgh Art Congress on the importance
of texture in architecture, which Garnham sees as extending Morris's position; a
footnote tells us that in rhe discussion after the paper, Prior disagreed wirh
Morris's view thar 'there could never bc an iron architecturc' - though quite what
that means is nor explained. Certainly Prior was prepared to be innovative in his
use of materials, but within the tradition to which Morris contributcd so much.
Garnham reminds us that Prior had a distinguished academic career, and wrme
four importanr books on the Gothic tradition. It is to be hoped that this thorough
account of Prior and his work will help him to become better known.

These opulent volumes are not cheap, but they are very good value, particularly
in the composite form. If you can afford them, and enjoy Arts and Crafts
architecture, you will not regrer your purchases.

Peter Faulkner
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