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19v: One page of three apparently unpublished pages of verse by Morris.
(Courtesy of the British Library)

And would have kissed her cheek but suddenly
Meeting her eyes their lips met yea and she
With a long wild sigh threw her arms around him
But never moved her lips all these things swim
Like pictures through my brain I mind too how
He had her off his face flushed to the brow
Red in the torchlight, and he held her arm
Below the shoulder as he feared some harm
Might take her from him; the days [...]

I was made Miles Squire, often I

Have seen him wander for mere happiness
Restless and ill at ease, less and less.

He counted Bourdville’s threats his jewel

Shut so safe up in his strong castle fair

Alas though on a day she rode alone

A little way and her not wither gone

A three days journey off perforce, night came
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The next poem in the album, ‘The Long Land’, first appeared in volume 24 of
The Collected Works.'5 That it provided May Morris with her copy-text is
evinced by the fact that she notes ‘a page of the manuscript missing’, a lacuna
reflected in Murray’s note and apparent in the album itself when bound. There are
nevertheless a number of minor variants, which can probably be attributed to a
desire, on the part of May Morris to ‘improve’ the original text. The poem
survives on seven blue lined sheets (with later guards), the last of which has, on its
verso, a version of ‘Sir Giles” War Song’. The manuscript indicates but omits the
full text of the chorus as published in The Defence of Guenevere and, later,
volume 1 of The Collected Works.1® It includes a final two lines (as noted by
Murray) omitted from the published text:

Grinding of swords is good to hear
And the fence of men right fair to see

In addition to the verse contained in the album, it is worth noting the presence of
several doodles and sketches. The least significant (folio12) are marginal doodles
typical of Morris. More interesting are the sketches of furniture (folios 12v, 18v)
and ornamental devices (folios 24, 26), much in keeping with the Arthurian tone
of the poetic fragments and resembling, for example, the neo-gothic chairs
produced by Morris during this early period and the decorative page designs
printed by Bell and Daldy throughout The Defence of Guenevere.

Shortly after the publication of The Defence of Guenevere, Morris set fire to his
manuscripts ‘in a general massacre which he made . . . of the early poems which
he did choose to include in that volume.’” We should celebrate the fact that
thanks to a mixture of care, luck and resilience, this album has managed to
preserve some of those poems. It is survival, nevertheless, whose compositional
history and early provenance, together with details of binding, mutilation and
partial reconstruction, remains murky. For now, it is hoped that this short article
will suffice to alert scholars to its permanent home and to encourage their closer
scrutiny of its chequered history and noteworthy contents.

NOTES

I British Library, Add. MS 74255.

2 Barbara Rosenbaum (ed.), Index of English Literary Manuscripts, (London:
Mansell, 1993), IV, pp. 473-747.

3 See Oxford ¢& Cambridge Magazine, No. 10 (London: Bell and Daldy, 1856),
p. 644.

4 Maggs Bros., English Verse & Dramatic Poetry: from Chaucer to the Present
Day, No. 517 (London, 1929), pp. 376-77.

5 1 am indebted to Ed Maggs of Maggs Bros. Ltd for research relating to the
album’s provenance.

6 See Christie’s Catalogue, Walpole Sale (London, 2 July 1945).
7 See Sotheby’s Catalogue of Valuable Autograph Letters Literary Manuscripts
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and Historical Documents (London, 14 December 1976), pp. 123-24. I am
indebted to Maggs Bros. Ltd, for information derived from the marked up copy
In Its possession.

Index of English Literary Manuscripts, p. 586. 1 am indebted to Sue Hodson,
curator at the Henry Huntington Library, for examining on my behalf the
manuscript in her care.

See Sotheby’s Catalogue of Valuable Autograph Letters Literary Manuscripts
and Historical Documents (London, 17 December 1981), pp. 138-39. 1 am
indebted to Maggs Bros. Ltd, for information derived from the marked up copy
in its possession.

May Morris (ed.), The Collected Works of William Morris, (London:
Longmans Green and Co., 1910-15), XXIV, pp. 63-67.

ibid., XXIV, p. xxvii.

ibid., XXI, p. xvii.

ibid., XXI, pp. xxv-xxx.

ibid., XXI, p. xxx.

ibid., XXIV, pp. 58-62.

See William Morris, The Defence of Guenevere and Other Poems (London:
Bell and Daldy, 1858), pp. 237-38.

J. W. Mackail, quoted in the Index of English Literary Manuscripts, p. 586.



