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The first issue of the Journal, in 1961, included a letter from
John Purkis, clearly intended to start a debate, headed 'What
I expect from the William Morris Society'. It warned of 'mere
historiography', fragmentation ('the whole man disappears')
and concluded 'Morris is in his grave but his ideas are march­
ing on. Or do we leave his corpse for PhD students to devour?'.
His own recommendation was 'more activity of a contempor­
ary relevance', for the Society to act as a 'cultural pressure
group', and he listed some of the causes for concern at that
tIme.

No response appeared in the second issue while the third
carried a letter from the 'despised class of PhD students', def­
ensive, but nonetheless hoping for 'more of those "bigger is­
sues" which Mr Purkiss hints at ... '; and a piece by Catherine
Moody 'Let us get clear of the fog' showing more interest in
what we now call the quality of life, and practice of the crafts,
than the minutiae of scholarship. Later Peter Faulkner, follow­
ing directly one of John Purkis's leads, looked at the Snow/
Leavis two cultures debate through Morris eyes. Apart from
these, Journal contributors have hardly been seen outside the
protection of the Victorian library. It has been left to others,
like Schumacher, Illich, Papanek, to push Morris ideals for­
ward.

When every new book about Morris contains an introduc­
tion referring to and often justifying its existence by the rel­
evance of Morris's thought to today's problems, it is not right
to ask if the Society itself is paying sufficient attention to
social consequences; more particularly in relation to the inad­
equacies, not to say disasters, of our designed environment, or
its Journal throwing the light of Morris's wisdom, and draw­
ing attention to his mostly unerring insights on these matters?
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