






of Morris and Walker on facing pages: Walker's is a much less familiar face than
Morris's, and so specially welcome: what a true touch is given by the little cat in
his arms, the pencil in top pocket, the sprig of jasmine in the buttonhole: but all
the depth of contrast, all the luminosity of transparent shadow is swallowed up
and flattened out. This said, a necessary reminder of limitations of our contem­
porary press, the choice of illustrations is worthy of the texts offered. And to
round off the book, we have two appendices: first, the invaluable account of the
Ke1mscott Press completed by Cockerell on January 4th 1898 as the last of the
books was being finished; second, four press interviews with Morris which in

.spite of one or two journalist's howlers and the fulsome style of the first one, are
welcome as contemporary pictures of Morris as printer. They illuminate the
man as much as the work.

There are of course some small niggles-to speak ofpresswork in the printing of
the wallpapers is mistaken; and among the 'silent corrections' which any editor
permits him/herself, the rewriting of Morris's English practise as a verb, into the
North American practice, is not quite decent. But notes have been kept to a
useful minimum, and here we have Morris on printing as well and completely
presented as can well be. Professor Peterson, has done us a great service in
bringing together the known utterances of this master printer on the last of his
great concerns in such worthy dress, and has some good words of his own with
which this review may end.

One cannot understand the moral intensity of Morris's typographical
writings, without realising that he does not merely wish to improve the
printing of books; in fact (as was true throughout his career) he wants to
alter the course ofWestern history .... Deeply though he desires to create
books that are works of art, Morris is even more deeply pre-occupied
with the loss of humane values generally in the modern world
. . . . It is possible ... to concentrate entirely upon Morris's sensitive
analysis of the medieval book and his wonderfully perceptive advice about
typographical design. But we will hear only half ofwhat he is telling us ifwe
ever forget that lending order to the printed page is, for Morris, ultimately
one way of lending meaning to human existence.

Ray Watkinson
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